Doc A:  Motion Picture Ratings - Douglas C. Dow,  2009, (source : https://www.mtsu.edu/)
	1



5




10




15



	The First Amendment limits the degree to which governments can censor or ban movies. In 1968 the Motion Picture Association of America (MPAA) established a system of movie ratings for parents to use as a guide to determine the appropriateness of a film’s content for children and teenagers. The ratings system is voluntary, and there is no legal requirement that filmmakers submit their films for rating. However, there are potentially significant economic sanctions for those filmmakers unwilling to accept the ratings system. For example, many theater chains will not run films without ratings, and numerous publications will not run ads for unrated films. 
The MPAA rating system replaced the older Hay’s Production Code, used from the 1930s through 1966.  
The new ratings system began with four categories: G (general audiences), M (mature audiences, changed in 1969 to PG, parental guidance suggested), R (restricted, no children under 17 allowed without parents or adult guardians), and X (no one under 17 admitted). The ratings were revised several times over the years, to include in 1984 a new PG-13 label, and in 1990 a new NC-17 rating (which stands for no one 17 and under admitted). The NC-17 rating replaced the X rating, which came to signify pornography. 


Text B: The Trouble with Trailers, Steven D. Greydanus, 2020 (source: http://decentfilms.com)
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	Until last year, trailers in American movie theaters were supposed to come in two basic flavors, “green band,” theoretically appropriate for “all audiences,” and “red band,” which could only play with movies rated R or NC-17. In practice, of course, a “green band” trailer for a PG-13 movie wasn’t necessarily appropriate for G-rated audiences. Still, at a basic level you could count on certain kinds of objectionable content not showing up in any green band trailer. 
Those days are over. “Green band” trailers are now vaguely approved for “appropriate audiences,” which seems to mean that if you go to a PG-13 film you may see PG-13 content in the trailer—or worse. John Gholson at Cinematical recently noted raunchy humor in “green band” trailers for R-rated films like She’s Out of My League that seems to clearly cross the line into “red band” territory. 


1. Introduce the documents. What do they have in common? 
2. Is the film rating system similar to the trailer rating system in the USA?
3. What exactly is the ‘trouble’ mentioned in Steven D. Greydanus’s article? 
4. Why can the rating of a trailer differ from the rating of the movie it advertises?
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