(adapted from) Location Sound Recording
Michael Wohl, June 1st, 2021  (source : https://macprovideo.com/
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	    Just as important to where you position your microphone is that you set proper levels on the recording device, regardless of what microphone you are using and what device you're recording onto, to avoid running the risk of over-modulating. This happens when your audio signal is too loud for the recording device to handle and can result in static or clipping. Very little can be done in post-production to fix this problem. 
    Ideally you need to find a balance between solid levels that register clearly on the recording device and levels that are quiet enough that they never overdrive the recording device. It's a bad idea to change the levels during the recording of a scene, because in addition to changing the level of the subject's voice, you're also changing the background noise, and such fluctuations will be very distracting when watching the final program. 
    That is why you should always avoid any sort of auto-level or Automatic Gain Control (AGC) setting on your camera or recording device that might modify the level mid-scene because when your actor drops to a whisper to share their deepest secret, the camera will automatically crank up the volume, which means that this line will be too loud and full of background noise.  
    First of all, you are listening to hear that there is not too much background noise. Often sounds that are barely noticeable to the naked ear or that we unconsciously ignore can be very distracting when recorded by a mic: nearby traffic; planes and helicopters flying overhead; air conditioners; refrigerators; and other low frequency sounds can be really problematic. 
    There also may be electrical hum interfering with the audio signal, which can occur if you allow an audio cable to run parallel to a power cable, like one powering a light. Always be sure to tape the cables in a perpendicular pattern to prevent such hum from interfering with your recording. 
    Extraneous voices can also be very distracting, even if they're quiet and in the background. When you watch the scene later, those voices will really stand out. That is why it is  so important for everyone on set to be silent during shooting.
You also need to listen for microphone noise which can occur no matter what type of microphone you may be recording with. An inexperienced boom operator can make a lot of unwanted noise while moving the mic around, or if they aren't properly pointing the mic at the subject's mouth, the level could waver erratically. 
    Lavalier mics can also frequently generate noise especially if the subject is moving around and causing fabric to rub against the mic or mic cable.
Wireless mics frequently generate squawks, or burst of static. If these sounds happen in between the actors' lines, the editor will be able to remove them, but if they overlap with a line of dialogue, that line should be rerecorded.
    All of these things are important for you to identify and alert the director about. One fun fact; the person monitoring the sound is the only person other than the director authorized to call cut! and end a scene.


Work with words
1. Here are some words or expressions. Can you find their equivalents in the text?
a. to solve, to improve: 


b. to activate, to trigger: 
c. accidental, irrelevant: 
 
d. to oscillate, to flicker: 


2. Spidergram – Can you pick out all the words that belong to the lexical field of ‘microphone’ and find their French equivalents?  
3. Complete the blanks with relevant prepositions.
a. The boom operator didn’t point the mic _ _ _ _ the actors’ mouths. 
b. He said that the actors were moving _ _ _ _ unpredictably. 
c. The sound technician alerted the director _ _ _ _ extraneous sounds. 
4. Can you find the five pairs of antonyms? Proper – Hand-operated – Loud – Focused – Faint – Distracted – Irrelevant – Automatic – Quiet – Noticeable  

Show you understand 
5. Introduce the document.
6. Pick out words or expressions in the text showing that … 
a. … negative feedback is essential when recording.
b. … background noise is real problem when filming on location.
c. … preparing all the cabling beforehand is an essential step before filming.
d. … using lavalier mics can sometimes prove a bad idea. 

7. Say if the following statements are correct or false and justify your choice in your own words or by quoting from the text. 
a. First and foremost, sound technicians should adjust the levels on their recording devices. 
b. Static or clipping can be dealt with easily in post-production. 
c. There is very little difference between what you hear and what your record. 
d. The quality of the sound you are recording depends on the devices you use. 
e. Only the director is authorized to end a scene. 
8. Answer the following questions in complete sentences. 
a. What are the main problems sound engineers have to deal with when filming on location? 
b. When is it necessary to rerecord a line of a dialogue?  
c. Is it always possible to anticipate unwanted noise when filming on set?
d. Can you explain why the person monitoring the sound is authorized to ‘call cut’?
e. In your opinion, are sound engineers more comfortable with recording sound on location or in sound studios? Why or why not? 
