Blurred boundaries 
Best-selling author of the ‘Misery’ books, Paul Sheldom grew weary of his heroine and killed her in the last novel of her saga. After a car accident, he is rescued Annie Wilkes, a passionate fan.
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	   She put the typewriter on the board, facing the ghost, and put the package of Corrasable Bond, the paper he hated most in all the world because of the way the type blurred when the pages were shuffled together, - beside it. She had now created a kind of cripple’s study. 
   “What do you think?” 
   “It looks good,” he said, uttering the biggest lie of his life with perfect ease, and then asked the question to which he already knew the answer. “What will I write there, do you think?”
   “Oh, but Paul”, she said turning to him, her eyes dancing animatedly in her flushed face. “I don’t think I know. You’re going to use this typewriter to write a new novel. Your best novel! Misery’s Return!” 

Chapter 24
   Misery’s Return. He felt nothing at all. He supposed a man who had just cut his hand off in a power saw might feel the same species of nothing as he stood regarding his spouting wrist with dull surprise. 
   “Yes!” Her face shone like a searchlight. Her powerful hands were clasped between her breasts. “It will be a book just for me, Paul. My payment for nursing your back to health. The one and only copy of the new Misery book. I’ll have something no one else in the world has, no matter how much they might want it! Think of it!”
   “Annie, Misery is dead.” But already, incredibly, he was thinking, I could bring her back. The thought filled him with tired revulsion but no real surprise. After all, a man who could drink from a floor-bucket should be capable of a little directed writing. 
   “No, she is not,” Annie replied dreamily. “Even when I was – when I was so mad at you, I knew she wasn’t really dead. I knew you couldn’t really kill her. Because you’re good.”
   “Am I?” he said, and looked at the typewriter. It grinned at him. We’re going to see just how good you are, old buddy, it whispered. 
   “Yes!”
   “Annie, I don’t know if I can sit in that wheelchair. Last time –”
   “Last time it hurt, you bet it did. And it will hurt next time, too. Maybe even a little more. But there will come a day – and it won’t be long, either, although it may seem longer to you than it really is – when it hurts a little less. And a little less. And a little less.”
   “Annie, will you tell me one thing?”
   “Yes, of course, dear!”
   “If I write this story for you –” 
   “Novel! A nice big one like the others – maybe even bigger!” 
   He closed his eyes for a moment, then opened them. 
   “Okay, if I write this novel for you, will you let me go when it’s done?”
   For a moment, unease slipped cloudily across her face, and then she was looking at him carefully, studiously. “You speak as though I were keeping you prisoner, Paul.” 
   He said nothing, only looked at her. 


Misery, Stephen King, 1987
1. Introduce the document. When is the action set? Justify your answer by quoting from the text. 
2. Who are the main characters? Give as many details as possible. 

3. List all the words that belong to the lexical field of ‘writing’.
4. Can you imagine the reasons why Paul ‘killed’ his heroine’? 

5. What exactly does Annie want him to do? Why?
6. Annie is in a strong position. Find elements in the text that illustrate that idea. 
7. Pick out words or expressions that show how reluctant Paul is at the idea of bringing his heroine back.
8. “You speak as though I were keeping you prisoner, Paul.” (l.33) – Why is Annie’s remark particularly ironical? What does it reveal about her state of mind?
9. Imagine what could happen to Paul if he refused to obey Annie.
10. How do fiction and reality interact in this extract? 
